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An Empirical Contrastive Study of Metaphorical Framing
in Amazon Reviews:
Rhetorical Strategies in Japan and the UK

Tetsuta KOMATSUBARA (Kobe University)
EE-BREROEE

B DK ROFFEDME 2T D 2 & T, ZOFERLERBER OB, L2 FHET 5k
ROT7 L— I 7RI, ITFEIAISIER 2B TS, Ll FEENRT — 2 &1
Wz B2 R ZEIC Ko T IRIC K D 7 L — X v 7 OB IBRYRHE A SR D AR 7R
STV, ABFFETIX, AT T =<7 A [EEOIUR] © A SEERIICT 5 A
AREJEED Amazon L E 2 —NOHIH LT ¥ A M a4l LT, gz E#ENIZFEE,
BRI AE T /T —va v L, ZOERTFRO7 L— v T ONRE— Bl LTz, £
Dt R, BEEAEER A <k > 12 2 THE IR 2 2 H 92 I8 A% B 4655 CTIR < Bl s iz,
SHRAO7 L= 7 LR, AR TIE<HE>OIRA %<, SEETIE <Ak >
DA < BbiTz, ABFFEOFIRLIE, AR IR L. £ OMfEZ b2 &5
FEMEOROREBREFHMET D L B2 —DOF B0 mEHLNCT L0 T, =T 1k
DHEEATEINC B 5 A D50 L MY v 7 ORHEDE S TR RIS 5 H O
ELEERD,

728, AFEFIL The 17th Researching and Applying Metaphor Conference (D33 ‘Metaphorical
framings in customer reviews: Rhetorical strategies of Amazon reviews in Japan and the UK’ Z#X

BLIZLDOTHD,

1. XL ®HIC

g (B & B3 2 EREIE) 12, oG E2T7 L —I v 7T 5HEEx b -
EANREERTTHY, RO 7 L — 3 o ZHEBEEIFBE I RAICBELZED T
% (Burgers, Konijn, and Steen 2016, Boeynaems et al. 2017, Semino, Demjén, and Demmen
2018, Komatsubara 2023, 2024) , [ 7L —=3 27| L. & % k50K E O NIH % #IR
IR T 5 Z & IC L o T, ZHICHT 2 ERCE LB/ OB, FH0, < 6 ITIXREE
FHRFED S~ L 8L B & 253, #) 2 1F Hendricks etal. (2018) (. a2 TE
FHRZ7 L — 7] OBEREERERGH CREIGICHET LI Z L 2m L. PARKLZ <
W>IZIR 2 DA, <R>ICRZ HGAEICHS, RN DEIE Lo BE D
SHRERICHEER LT WEAN S D Z L2 R L, ZOBFNT7L—I U7, 2

T komatsubara.tetsuta@gmail.com
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1« LAY 72 SCIR T LA RIS IE D D H LT % (Burgers, Konijn, and Steen 2016)
B 7 L— v 7 R A OFHICITENC T 5 v b e LT, Amazon D R fin
LEa—720, V=27 LD 7Fal | BZbbd, A7 —Fy b ETHEMLEHRHST2V,
ATV ERBELEVTLEEIC, LE2—OIEZ2BIZT 52 LITEFEL< Lo T
V% (Mudambi and Schuff 2010) , F > 7 A v OFHIEROEREIL S 7 — 72284 T
bbH, NOWEEATE ZEHE IHIT 5 & 5 23 HE FIE A SFESUBITIRFE L2 DN E 5 )
X, SREM A EL L2 P I T & ey SR SUb R DT i 5 @) 7 I,
77—V CREREENZ L OLHEETE D, T TAFAETIEZ L —I T O8
R D, Z7FalEbn s O SiEMLEZITV., Uo7 EOREMFEHIICH NS
LM DSR2 TG OW T e i a5 5 Z L 2 BT

o7 L —3 U 7HEREIX. 2 a=r—3 g VISR AREEE, B, BEERE. 1T
B POERICHEDASHEOEKEIETH Y . SIEOEARN2HEECHEEDIT & 1t
5 &, EFIER R SREFIMEOEREITEAL TV, 72, 7L —I U THERED R
MAZIEERESUL O MR AR A S L T b, SEMARBRICL - T, BEE
B 7 L— v 7O EME T 2RAIL 7 I Ty, RIS, Eibl7e T —
ZxHWTeBRRBIFRIC L > T, V=27 EO7FaIoEFil 7L —I 7 o%
WRRBERAT 52 2B ET D, KREERTIE, ZOWETr T =7 FOHEF
Hroo 1 >E LT, CHRESOBEFREICNT D HALEFED Amazon L E =2 — D H
PRI 2TV, V2T EOSHO T L —3 U HBIZOWTH - R2MRA 255 2
EEHIET,

2. Bk
21. 7—4

HAFEDOT —#1%, Amazon.co.jp (BT ATV )b Ty T =<7 A [EHEOIMM]
CHritt, 2024 4F) 12k95 20244511 H 5 B O A MIE L E2—163 1D H 5,
[hy 7 LbbEa—] ELTERIND 100 FOLE2—ThHb, KFEDOT — XX,
Amazon.co.uk (217 % Gabriel Garcia Marquez , One Hundred Years of Solitude (Penguin, 2014)
W95 2024 - 11 A 5 AR A MPE L E2—1,620 D 5 5. “Top reviews’ & L
THEREIND 10 FDOLE2—Thsd, ERMINZEEHAL, 100 0L Ea—n, AR
FEOT =X IXHANS OERE, FEEOT — X IXEEN S OEROATH D Z & B R LT,
HZELEa2—Z2oWT, LE2—DOAIL, #A b, 8RaH, Zill 1~5), (BB -72)
(Helpful) O, BfaH Z58k Lz, 2B, a A Ml ba—85H5 L, HAEDO L
B o — 0L 390 1, BFHI O 4.1, HEMR L E 22— (BRI 4 £72135) 13292
FECRIRD 74.9%% (56T, FEFED L B o —fEiT 13,082 1, EFHIiOFEIL 4.4, HIER
LB 2 —1% 10,882 I TEIKD 83.2%% b1,

FEFEOMI] 1% 1967 FHIZASA VEECHIIR SN/ Th D, FEHEATNVT =<7
A Faa BT O/NGRFET, vV v 7 VT URXLAOEFTE L THBIL, 1982 2/ —~L
CFEEZE Ul FEMIZAAR, HEOWETE L OLERIE L& T b oAb %
T LTWd, Iy 7T =17 ZAORFETHY | HED Amazon TE DL E = —)
H5,

SRR ET DL Ea—0O@M AT Y —%2RETH LT, /N, FEmOENEBIIC
U2l © & T FANCERPHIC N T2 ZA_Y = ZAPEdh ] (Mudambi and Schuff2010:

25 This work is licensed by the author(s) under CC BY 4.0
(https://creativecommons.org/licenses/by/4.0/).



191) TH Y, Eﬁﬁb%z“ttﬂﬁ\@?/ﬁ“%x TRTWEB X, £, BUbE S R E LIEWRE
OB L0 FHME L7207 57201201%, L0 FinaRresizim L RENPVEIZR D
EEZ BV, OB LR _<;t>:>7 L— X U M L NOFRE & RT-T O TiE W e
FE LT,

22. RO

FE[F] % (metaphor identification procedure; MIP) (Pragglejaz Group 2007) D FEAR T E#HIE
ST, LE2—DOARILBINY A M b HgERB 2 M@5ErI i U, BRI, if
THRANEFHELVVORAIIXEI Y | SUR EOERD, AT (B4R, B2
PREEDSEVVER) &R DB DIERT 5, ZDRMNT, iﬂﬁi@%%kﬁéﬁéﬁ@%%ﬂ*ﬁ
P LN THIRDIT O D b DR R ET 5, FHlZIE (1) O THE Rbwv) TAY
M) [Nio) ZMe LTIt Lz, MIP TR, B, R ili;%uémm\t . Zh
HETRTHKRE LTRIESRE Lz, (1) © TAY O >72 50ORS] 1E, <5
WD WD IR B R Z R T 2 O TEHROFITH S & b E 25, BhFiZe & O3E
ERUT IR BRI E DR > T,

(1) EFEARELZRDVRLS LIz &I T ZOAD OIS
TIEHHTNE,. FTIFEE, ES5-o TV,
(3¢5 THIEAN ST BEITIR 5T 42,2024 48 H 4 H)

ST BVDRS

AWFZEClrE, Feb D SCAR B O E MR H A8k (target domain) (ZJ@ L, FEARRY 2 B MILE A
FEIR (source domain) (ZJE@T D LB X5, il TRV OHR EOERIX, SCEEMD
BE LW ) BAEERECE L, AN ZRERIL, BF LW EAHEKICET 2, HREHOF
BiE, FEARBICGEERA TITo 72, 7272 L., [Rl—of HaE 2 & o Helhd i@l L CHER L, 4)
LUV DR & 2R D EAITIE 1 {ﬂ}:;&f;w_o Bl ZIE (1) T TRbW FI<BEHE>D
e LCT1flERR L, TAY ] I52o] [E<IK>DHME LT 1A LT,

FHl D 7 L— X 7 a5 2 DS E WO BLE D | RO SFHIRO R AT TR
LRI, BENRER DT X TORKRRENNDFHTE HEAEKO T T —L LT,
HEE, ik, 307 TEFEOA] DA O SCAERZE DFEF) . G5, M. BlE, K&
i, R, B2 GBHMAT —T 0 A M) AL e (FREOSULENZEA OFY) | A

(WESLZ A "ART —T 4 A N44) . HEW), B, BEEE, R, B, X—TF 1, R, ¥
A7 BRE (EfRZ A MARERL), K. R¥aA 20— GEM4), Bl 9P, mL
WO 27 ERE L (k. ZONEICHEERE->T2),

FEEOBL D, BEFERICOWTHAR MAT v 70zl WE (BRSNS O R
ZHRANCERT HO) |, KR GEEERRZMORBRICRZEZSL X5 b 0), flifd ((EHOEL I
REAIREEZRZ D D), A ZIEHR (EEAERZHNOEEC/EMICANYTTERT H D)
D4 OERE LTz, ZD 4 OEfAGDLED L, <AXER>ZLSTMEMO<AE> %
<K > U <AME> 2735, EWIHEEO 7 L— AR IS,

3. #ER
AARFED L & 2 —100 7> HHIH &7 RIE 99 T, HIREBN 1 S E&ERTH
BLEa— (40 1) Hi=h OHMRAMIL 25 ETH 5T, HHD L E=—100 )bl S

26 This work is licensed by the author(s) under CC BY 4.0
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AT HEMRIE 133 f:C, HREBAS 1 DU EFENTND L E2— (49 1) H7- b Okl
BlI27 M CTholz, L OHRMBZEH IN TV L E o —IZ8BF 2 gL, BAR
FETC 2, FEEETISMHT, LD L E 2 U —NEH L TEL OEREHEH LTz, ik
RBZMBHL WL Ea—DFIE | RKRBLOHE, 1 LE2—H72 0 OO D&
EEIZOWT, BARFELIEGEOT — X I Ll AR A bt 525,

LI O S O RS RO B Rt Th 5, < JEHME> & <Jig > DA Z DJIF
IR BEIEDENT ENARICHE L T\, <3UFP>, <R >. <> ol sE
122 < . <BBIE>ORIZAAGEIZS o7z,

L SRR A AGE Pih et
JrEE 22 (22.2%) 28 (21.1%) 50 (21.6%)
it 22 (22.2%) 17 (12.8%) 39 (16.8%)
X 5(5.1%) 13 (9.8%) 18 (7.8%)
B 4 (4.0%) 14 (10.5%) 18 (7.8%)
Tk 1 (1.0%) 14 (10.5%) 15 (6.5%)
[ 11 (11.1%) 3(2.3%) 14 (6.0%)
K 5(5.1%) 7 (5.3%) 12 (5.2%)
Bt 2 (2.0%) 4 (3.0%) 6 (2.6%)
T 2 (2.0%) 4 (3.0%) 6 (2.6%)
RS 5(5.1%) 1 (0.8%) 6 (2.6%)
Z DA 20 (20.2%) 28 (21.1%) 48 (20.7%)
i 99 (100%) 133 (100%) 232 (100%)

#F 1 HHFED Amazon L b = — CTffi H S 3172 Fbig o i s ik oD 45

Al CRBE ChoTo, <HBME> & <> DOHROFIZ LU TITRT, (2) (3) 1<
TEME> OGO FITH D, (2) 1T DM NZE NN D RERDY B 72 5] 1 DfkER & L
T7L—=3I73nTW5, 3) IHMEHONEIEDLS L, 1EE ORIEERRRIEWIERD )
LD L LTI A DN TWD, < EIE> OHRIISHEIEICEATZ DT 2 — T,
Hie L8] (1A TABEE DT 5] ‘magnetism of the book’) . flitE (THiF T
27T LEVY] ‘grabbed by the first section’) . i (MRS ORAEZSHL5D 1), #afF

(‘tidy the story up’) . fft (TWRED L V& Z ki TJ), JEAL (‘the characters were beautifully
crafied’) 72 E O NJEMWEIZED S b DOMRH BT,

2) (T TEDE0EDD) RLZITL (WD) ~-HEICE EIAEND
(2517 7 U ROBEEOLEA | BB/ > 72:24,2024 8 7 15 H)
3) a collage of ideas slung together so randomly it seems clear, like the characters in
this book, they were never meant to come fogether in one place
(¥¢2 ‘miasmic/psycho-tropic/shambolic’, Helpful: 4, 4th May 2016)

27 This work is licensed by the author(s) under CC BY 4.0
(https://creativecommons.org/licenses/by/4.0/).



@ 5) <> DD EITH D, WTNbFEORMABEE L TT7L—I 7 T580
Thbd, FRICHARETIE THEH Xoic) NMEED X ) L) HEELE O AL
BTz, TEEETIE, WREOHANEME LI W & & “difficult to get into at firstt D L 9
120 ADIAZMZ LK & & LTERIAT DBIDEEA ST, ROE®RIZOWTIL 4.1 fiTH R
T 5,

(4 VR FLBICHDE DO TN, ZHUTRRDFATT D LR,
b FEERZ 5 Uiz, BARESHNBIAIICA S, G801 E A EAE D T
i, 5T~ R, ~F 2 EF 20~ VY XHE T &R o7
29,2024 %7 H 6 A)

5) The ending of the book (which I shan’t spoil) does go a long way to explaining
why this is. (¥3 ‘Beautifully written, but quite frustrating’, Helpful: 3, 5th
December 2011)

SREIC X o> CL BB D COERE T L—I U ST ENICIR Y AR HNT, 2,
%315%&%&%% BT Bk R & BRI O )G OB 2T, (KB, N, A X
TE, M ONEIAEE A EV AT B EGEICIE LT, fthodb@i & LT, 1, K
RO D HKROZ—7y MR DRT <, 2O M<HEWE> | <jit>%2Ea L LR
Th o, #2112, <LFE>TAZFERE 7 L— I 7T AN HR LI,

N LN i A R ARt
VAL LER 4 16 2 - 22
Jik 4 17 1 - 22
P - - - 5 5
B - 3 1 - 4
) 1 - . - 1
1% 3 5 3 - 11
K 3 1 1 - 5
A 2 - - - 2
TET - 1 1 - 2
S - - - 5 5
Z DA 6 8 3 3 20
B 23 51 12 13 99

K2 BAAFHICKT HEAEE T & OB EEROEEOME

28 This work is licensed by the author(s) under CC BY 4.0
(https://creativecommons.org/licenses/by/4.0/).



% K5 fiif 2 &

H 12 13 3 i 28
i i 17 i i 17
Sz 1 1 : 11 13
R 6 6 2 i 14
w17 14 . . . 14
JBEI% - 2 1 - 3
7K 1 4 2 - 7
Joa 2 ] 2 ; 4
TET - 4 - - 4
=R - - - 1 1
Z oM 10 10 2 6 28
P 46 57 12 18 133

VR

AFHAEORERIL, R USCAERICRTT 2 BEGEDO L B 2 —I(2, FIFREDHE T, HElL
FL IR DO RS WO CWAHIAIN H D Z L 2R LT\ 5, RIS, EATERO 220 T
BN A S 2 < JJEiE> & <>, BERSEBO RN TT L— I 7 xiR & 722 5 BEENANL
DMERER, N, A Z TR, MEONEIZZ2 5 Z ER @ THD Z L id, SUAERICRTT 5L E
22— IR D EER T L— VT HEOFEE R L T\ D, — T, BAGEDA, JoiE
DHRICBE SN b A b, £, BEEMRsEHE LTUIFLTH, EEO 7 L—3
TR AR 2 IR R < B G- LTV Al b A b ivie, LU T, it & S b E A
EWIHIBLEND, T LU— I T HEO X0 MR E AR T S,

41. EZEBMIL—I2Y

H33E 200 U Cie b SEEE DS i WS SEI T < Bl > Th - 7228, 3 BTk _7- X 912,
5177, R, AE, BER L. BARb 7 L— 3 U 7 ORRIC RN B B A SR 1 Sk
PRI BT, Lo T, RFEICBWTCIE, HEGEOmF TEBEETHY, 71—
TN LN D HCEEMEN R b m O ES R X <k > Th D, [MREOAD 1) THisitEde
ERICIZE D EL Y <FEEEIFHK > L VWIMEA X 77 —13EE LTI T TH D,
KA THALNTROERIITIEEN R b DO H Lo T2, 2o OEER A ILE L
72l b < AT,

BLRIRO DT, RO LIRS A OF M 2 £ H T 2 72 DI SN A TH D, kD LERAY,
BEW - BEFHEO W2 50, 3R HMEZBE LW dk B s & BAGED
RO 22 D 5 B HERIFHMN & Wit 9~ 545175 13.6%. #F-Al 4 Mt L 720 V353 36.3%,
A3 TE RN 2 Bk 3 2 123 50.0% T o7z, JFRETIL, 171D 5 B, HEMFHE 2 Bk 3%

29 This work is licensed by the author(s) under CC BY 4.0
(https://creativecommons.org/licenses/by/4.0/).



B8 35.3%, AFAl A MLk U722 WMBIAS 17.6%, 75 E AR & M 3 2 61728 47.1% CTh > 72,
WENFRH Z a3 2601 & LTk, WREICAVIAZIZ W, —FANSHETT LRV, fesEns
HEERV, Vo ERBRORNEELBEIOREEE LTS 4)(6) DL RFHC, ¥
FEOEITNERICEATZE LD TR K VELOLIWE L SN EHNH L Z & &, ik
DHFFSRLHTERIELTIZD (7)8) DX I RFEHRH D,

(6) Y& 2203 572 E ARG IR NRIT T AED 72, FELHDAREITE
(¢5 e/, BICHEE 72V BB/ o7 14,2024 47 H 16 H)

(7 It meandered through lots of anecdotes and time-progression, but without any real

sense of plot. (Y¢2 ‘More effort than enjoyment in reading this book’, Helpful: 14,
5th August 2020)

®) Following on from this there is no great tragedy, setback, and victory, and in this,
there is no rise and fall.
(¥¢5 ‘Magical realism is an acquired taste’, Helpful: 9, 28th December, 2019)

LB o — Tl 5 S T ERIREM & fE O &0 W i, BT Chim b T
V%, Fuoli, Littlemore, and Turner (2021) [FBEE D L ¥ = — ORI 2584 L . tt”ﬁ?%fﬁ
ST RHMIRBUL, R TRWVEHMEREL LV b FHIMRMES B EIHERT W & 28 5
Lto$%§®%%m\%E®Eﬁﬁﬁ%%wt%%®7v~:V7#\EE%ﬁﬁ%%m
THETHAESN TS Z EEZRLIZE WD AT, FATHIE CHEM S N CE Ik & BFE
HIFEM 2 BUE ST 5. BRI 7 L— 3 v 7 HO i a H b i LI L S 2 5,

42. BXREHAEDIL—IVY

KIPRT LI, BELEAEEE L7 L— 7%, RIS A ARGEIZZ S A B
ﬁw(%aﬂﬁﬁ%ﬁi%ﬂtﬁ®io 1B DR R SR 2 5 9 2 R BR O FEBLFE M
%%ﬁb\&4FW®F%&®E%Jk“?ikbﬁi%@i%%ﬁﬁ%@%%@%mkb
THRATND EF R D,

9) EEOAROMSI & LT, I T =<7 2ADSRIL, F 5 CEIEE )
FHRENDEIIZELL, LT 3 SOBEATIHDAZEZ ST
TWHEKLE L, S THRZH LWEH TR N%E2 52 TN DHEE
DA BEIZR-72 1 17,2024 48 A 17 AH)

COBEECE D7 V=0 7%, O EMOR 2R L, EEHME AT S BT
W ORI BAR RO ﬁ@%E@L%L@w:&% BETHLDTHLIN, WbhpbH~vTy
7JTJXAkabMé%ﬁ&E®A754A%%%&Lt%@ﬁk%i%néoﬁwv
T =N AEIY 7 VTV XADETELTHLNTWDN, ZOLFELE EONES
Hm\ﬁﬁfhéﬁﬁwfﬁﬁ%kﬁgjk%#%@miéfﬁﬁjf%%énfwéoH

ARFERRD L 2 —Z361) 5 BEED e OB I ’@&&ﬂ%&%ﬁ@ﬁﬁk%%%f@
RN DI bﬂé TEFOHRERIC ;51%m&¢ a1 & o TR 72 FAET
HO, LE2—IZBIT D kROERIC— ﬁf%%’:&ib@ﬂé EWTRBIND,

30 This work is licensed by the author(s) under CC BY 4.0
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43. EEBEWEOIL—IVY

FTIER2 LT DL MEMORNEZ BT Z D HRITIGEIZ BT O A EmHE T
LGNDZENTND, (10) 1ZTFA MO 1y NERZ 5 weave’ (fkV 5) DL B
FU, <TFRAMIED> EVOMEA X 7 7 —HBEFH LR ER L THO S TWY
Do U ANy J1—~y | (Wiltoncarpet) 72 &, A ¥ U A k&5 & LI AR 72658
DAA=THEDLNTEY, ZHODHEMRICE > THARA APy U —NEASHL TV 5,

(10)  Unsurprisingly the plot is baffling. Its weave is not unlike that of a Wilton carpet,
so instead of ‘U’ shaped yarns, the fibre is woven all the way through the carpet
and then sheared to create a range of cut and loop textures.

(Y5 “One of the richest, most dense, detailed, dreamlike, symbolic, mysterious,
magical, funny...”, Helpful: 29, 1st September 2023)

<THXFANMIEY > LWV OBMEA Y77 —1X, WEEEZH<) 7o EHARGEOEENRBLD
TRNCH HDFEEIIALIND D, JEEETIE weave (f2) . interweave (§kV Gt D). knit

(#wie) . thread CRZET) LWV o 7mEBIIT X PO TIZEIS AL, £
DOEHD 1 Dl text (FFAK) & textile (#k#) OFE /O)*EU‘@ (720 LI EEETRAY 72 B
M) ThoHEEZEZOLND, ZDOX D RFER - SEROBIEMEIL A AGEICIT R, 202 i<
%%x%m%%>kw5w%®aﬁ@ﬁ§%Lﬁ%émt%@t&%wfééo

44, XLEKEHIL—ZVT

2 LRIT, WFERXFRL RO GERKE L TRHHT Z & TRHMI SO CF R &
ABZWNZT7 L= U 7T 56108, MEREICALNAZ L2 R LTS, ZHUEHigEE LTiE
RUTHLHN, ZOXATDT7L—3 72T, SUVER ORI K X 758 4 8-,
() XA ARDEBRFE DT HEED Y 22— VIRERR TN T =< V7 2O R E T 5 |
THEAEWZHENTWD, (12) TiE, 7F A NE T U X A EbETH LT F A
NetEDH Y NT vy TOFETHOENDET AV BO/NGREY 4 VT L3127 X (William
Burroghs) &, NB U RXAOFEEZRKGNIEA LA XV ADT—T 4 AT U4 v K ARy
A (David Bowie) N X I TWDH, 25D AT DONWTOIALRVERERD 72 1T uiX 7
/A F S AVA B AR

(11)  BRARCERGE, DTREO LW LX) 2HELZ0EFe-1E0 Ao
O - -
(Yed 172777 DEIR LT BEIT/Ro72 1 24,2024 49 H 9 H)

(12) ~ The reader might be forgiven in thinking that s’he had one foot in a William

Burroughs cut-and-paste text and the other in a David Bowie lyric.
(¥¢5 ‘One of the richest, most dense, detailed, dreamlike, symbolic, mysterious,
magical, funny...”, Helpful: 29, 1st September 2023)

5. 8HYIC
RByfbady s & LRV ZBilr L WV D | SVRTONRES TlEeWikRa2RET 5
T, HRIZFOREEZ 7L —3I > 27 L, BFEOMIEZ B - AEEA H - T\ 5, < E)

31 This work is licensed by the author(s) under CC BY 4.0
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PE > <k > &V o e EIR T BB ENC b & S < RO BRI, B AEE, JE

MoOTIREHI N TV, FRCHEERFMEZME S5 <k>07 L—I 733 L T
EHETH -2 i, BT L— 3 VSO E R RR T 5, HAGETHENS <
&1L > DM, JGE T E N D <Mk > ORI, SREM. SUERIZREB S RN A b s,
amﬁ®m@%NV\;%ik@%%%%ﬁ?é;kﬁ\aﬁ%&7vﬁiy7ﬁ%®%@
PEDPRENR-TL B EEZLND,

NEY =7 EOFHIERICONRICE S ENTWS, v a v B 7 TOREMEAN, LA LT
VRORTIVD TR, NG - B - FERER T DT A —TF A AL NOBIRICE 2, A TA v
O [7Fa) OFHEIE-SEE LV, HEETOBESLEERRELLAL L TS, Z O
WIISEEN L TCVDEN, TOSFERMEO—IEAREICL > THLMNT LZ, AFRETIE

m%®aﬁﬁ@%\%5%&%%%%ot¢%®mﬁ%%%bﬁﬁ%ﬂﬁﬁékwi%
HOMEHEE L CEH LY, ZoMESHEs BIEFEEE T2hmAfEbh s & &
PIARE AT TV — X, CFEMBIMT S, Bl SR EREZOND, TRHD
N7 TV —ORBIHAELZIT) 2L T, EBMEORV L Ea—IZBITHRT L —
VT O —BRRER R SN D T E RIS,

#

ARG E S E B SR L 7 0 O = 7 b TEFEA 7 PR ﬁ ISR OHtE] 77
nYxl b7 ) T—vars—2EHWEEENFELOESER X2 b0 ThHD, K
WF221% JSPS BHF 2y JP24K 03841 DBk A 521 T\ 5,

X R

Boeynaems, A., Burgers, C., Konijn E. A., & Steen, G. J. (2017). The effects of metaphorical framing
on political persuasion: A systematic literature review. Metaphor and Symbol, 32 (2), 118—134.
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