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S REoF LT Y, BARTNYURT S SENTHRTHS ik LAk
FDX5RADTHDY, REFRO 23 a2/ Y a YVEBWTERRED I ST
BT BRI L, SHREOBHERE LTRESRTOBELADE:,D, (1)1
7, (0)4Ws, (3)3Ede, O=HE B, BAS L EEOMERTRALERNE LTEhE
noEHFEOERLML L, BEOMELATERLL,

F—T— K BEEOMRM:, R, AW, Do, REEMEE

Abstract : Cohesion is the semantic notion through which a group of
sentences is interpreted as a unified whole, rather than just a collection of
unrelated sentences. Attempts have been made here to identify the linguistic
means of creating cohesive function. Three out of the five possible elements
proposed by Halliday & Hasan (1976), viz., (1) reference, (2) ellipsis and
(3)lexical cohesion were chosen for examination. The inter-lingual comparison
of such elements between English and Japanese texts were made, and it
was found that the way cohesive function is manifested differs between the
two languages, creating a possible communication gap between them.

Key Word: textual cohesion, reference, ellipsis, lexical cohesion, inter-lingual

communication



1. HERORERE

BERE BLEEOVD»AZMDLYT, C LEOoRENARCEN R H
BIhBlcdiir, BxDFEN - FEBOUFROBEN DD LEL RS,
CEEDTRD, THRAL L O TR —EDE LT 0 EH LD TH
B EBAESR B DRI, BEME, (1)2FELTE—OH 5\ TEHE
LCERHROWTHRNBhTWA &, (2)IRMATEE R HE DM - e
LDTHBT L, Ho(3) BRI LELERNMBELFELELE TSI L,
R ENEM LD, (1), (2), ()DL R EI LT EENFEEY
@& 1T, Halliday & Hasan (1976) 1) 11555 (cohesion) & MEA -Cls
%o

R OFEEL, BREOREMGE (=30 HEET 2 ERERY, i
W B UNERT B ONELEETH S, AN, XOHEFTRWT,
B HBEROBRMBFEIMBOBERCKE L CORZAETHAHHEL, TOZE
ERNCHHERYED DL LA TED, fo kil

(1) BTEEIAN= VY2 vOBFBENTE - TNELD,
(2) ﬁﬁ@ﬁmyﬁozﬁﬁaﬂ%gﬁgfvmbmxf, fEEm At
%fw#bﬁhtg
(3) ﬂ@g%@%ﬁ%?é%@ﬁmmiot@ﬁ&mao
(8IH  1987.4.21)

DL AREmREENT, T @), ), © PETIAL2V-TOMET
By, (@ HPEEEESHEOAEELZHEOABO TH] #B%RT5 052
L, BABPHELTLIHELOECLAGREBMT L THS S, TOER
HITeRBRMFIC I W, TRIBAPHECOWTER LTS24, FFEK
AR I T WA, Fif#R (presupposition) & LTEZIRTWA, (2)
DL BNT, H— P22 LTOIcORETEATHS Lo ik, &
W & D BREI R AN LT 5 HmORBRE L LB I b D Th S,
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7, (2)OXMR(L)OMEE TH S LB D01, (2B TTRE
SOEBENEEINTNE T EWCHET S, (3NTIb(2)%5]&#HVT,
H—F=v—2mEs, Anv b—HICkED, &\ ERAHEBBIfRC X
- TEIROBMA TR » T b, TIUTEBE A ELITb L5 X

5B TITIe S, BAB T TGO BARIHBIBRES S &5
LHERE L - Twb, (1AL ICARAE BT 28 ko E L ¥ D
i, B X OB MEE R AR E L LTRIEL Cw oo
HEINDOTHD, BHINCEFEVLBEIV LA BEIREHE IR D DI
13, WhWws [EeBitl, Tibhh, ERIhcEEYETTELLH> R
MREABBCHEET DL ELDBRDE 2,

Halliday & Hasan (1976) %, B0 BHRARO=ZAER & UCEERE
#E (ideational function), xf ASHE (interpersonal function), ¥ X UEEESR
BEE (textual function) %2805, BEBREO—o L LT, THEBICKEL
ISR L ZE T AR Th SRR BN T TS, b g,
R BRI, 18R (reference), fUA (substitution), %4m% (ellipsis), %
#it (conjunction) 75 X DAY TR, B IUVERNFRLC I » TEHRIRS,
Eigo (D~(3) wAs I OGERIHREOH TH B, Toft, R K
A, LR, ThTh (DO~6) O X5 inBaxiEd.

(4) BOrAZCHAOH D Z LM -eDTbic LOBPREROKBE
THW, ZOERAK - T, FECHELRELO F 2 B TR,
TOWTH -1, (BERTHR)

(5) NEFLLATH, WhBIFEBLAN, PHTA =~k
ZTHBELIZ LD, « + » - ZADZRIBEERbbe,

=92 )

(6) M-t E-ThbaoREND, TR » T—&
DIGBWLDOIT B EBGCIERBFEOHETHH WS LT W,

L LT b e feh o HEOBET)



o, MERMIEROF LEDTHDLIND, HEMWIILHEM, HHVITEE
EVSTARNELEY LR ERICT S, LR Q) okoi, B
i LT RIS e s, BH - e eD 2 A TE il <~ 7
Ve vIEsTo ] L, RBENIONETFTIATH-722 LI o
Bk HRERE LICHTiR &7 o T D,

EEREAAET A ERFIC T, RO L s RFRAEBRT AL~
DT DOTERO TR FEL, %@mmkﬁﬁ@%&&bfﬂﬁéhf
WhHEEZLRDL, BED i .=~ g VOB RWLTIL, F0m#E
VR - BEEENORHIRIEE L7 5 ., Grice (1975) o MR O 1304
TOBAY L IBPLTWB,

WO L fo g EE I 310 B HANE, R g o T hic
HARTEENERETH D, CoBH IR D0 OFMA D& I\, Halliday
& Hasan ORETHHHEEORBFE L, EEOEB IV T HFEHERN
SR DTIHR L Tinv, LbL, HHREABTNELESLLOTHD
EVHERS, BRSO R EANTR, o 2T ISy
HikT s 2 LR EOFHCHT HEEOHELERT 520 HETHS &

BRAHKLAD,

BHEIERCL - THE - ERHEECRR - T3 LELBRD, &
L, EREG) ofilichsn TAS 2, HURBEEEVETC L2FEL
LI AZANTHD LT HEFEOBEFEE S, FETHHERT LN, £
D LS E R R G HARETI, BRNEE D, B, (@) o
B it B X 5 e EREO BB HARFE TLIRE I S Vs, FEEECW, B
EOEBISEYIRGCOREIRE L by, £0 X 5 InREEN COMRE
DIER MO LRI, IR S B VIR SHREE OSBRI Js1T 5 B H
FW e FBL, NREBCSTLERO THRS I 2EEIs LT
TEEODREFDODERELEL EEL BND, KT, HARFELEED
BRI AHEEEY, B - ZEEOTROABE TR AHARBE L TEL
LT HAREML BN BRT S L 895,




2. MRdoREFHEMEE

EEBRHERC s URLBECMHEL, — o0 BB By s
BROKHI MO EECB LB PETHH 5, HR LV fEELHI &
STHTYH, 35 X, FFOZ VAL THRARERERSS, AETHLLE
PRAFOFBHERES—F LI L X bR v, B OBRERIME
FETRERE IR VD ORE, REEROB VLIRS A 2 —~ oo g
&, B E oL RIEEERE v, —REERIBRI LTV I
RA T L 2 ACHEBOBRIABRA I Z L3 D5,

R X o, #HEEREERNOHESC BT 2BHROMhOPRHEEH
HTELEEY] OEETHY, REHC LS TOEKRCBZFORN, HEE
B L S TOBWRMROBRLRVITE, LEERBELIZSL, EFE~
DEROBRICK VYL, BELESBECEAORMC L - THEOEET
WHRT A EMNTERNZ A5, ROFRAK BT, THOTSS
wBARE - EEMOHEESR LIS,

(7) HBIVSABT T RREAL, B Lrdisb, FTR
B AR S 2, TETERE, R KATELT0ic b
BT, nisno&, THENOKSICE DLW, Kh
ERRARDEBGWHT Y LU, TR L,

(v 7 DED)

(8) Having opened his eyes, Kunio then closed them, pressing
his hand on the back of his head as he screwed up his
face. His head throbbed with pain. I drank toco much last
night, he thought. He felt nauseous. No question, he had a

hangover. He tried to recall just who he had been drin-

king with, but it was no use. (THERE WAS A KNOCK)



BAECRWTUL, SI»PTTHALLONH#EOR T, HOFETHOBERY
PRz ik, HEOBENITETE Lich, ORI Dnich, HO AR
W, HESRBWCHES E Lo B, CoVRTHESKERO D
ETHD, FIREHEL L TYREINERETH-T, BHELTHVL
RBELEVERELUBRBTHA S, L LEFECIHEL, AFRIERE
RLUCHWbhABZ &, FEEAMEERETDZ LUARTHERTHL1L
HARREC BT 2 C OMORBRETFROEE CHER I 528k TL
5, —7, WEW RTiL, Kunio=he his, eyes=them & \»5 $ERiE
AT EDRBIBIC X » THIEMA RN TNBEDTH T, BIRTATIEE
NOOBEHRIMED LD Lo Twh, BXEFMFEHBEIETRS L,
HRESRBEFETHRDONDOE LddicDiE, Tihbb, RELHERCE
T AREHEEDBITRAEALNEDTH A, DT ECi, Halliday & Hasan
(1976) DRETHHEHMOEMFRD 5%, R, AW, FERAKEED
ZHBROWTH - BEEREOLBHBERAALD,

AR AR, Ar v, REFATERCE VRIS LKt
T, MIHBROE & ¥ W AVE U BREE O R FETH S, #THIRIG (ana-
phora) OFEHF—- LR Q) 0 IEo), [ZoB]l—3k I OHARIE (cata-
phora) OHFE—~Ti(6) © T DEE] —2H v E5, HABLEFL TR
MEERE LT A ERRBNS, TrtofirRT,

(9) HPBDEHLOHIEYM - OO EROBR TR,
FOBIZARK S T, AERCHIHPOFNICEN TR, £ORT
Hote, BRORFEDORETH -7,

WAHLT, Bir—A, FORCTHATHS L, RaMbnZAN



(10

FUARTIE ST, BOBELEAL, WEORLRIRTELL
WEAL ST, BRI E WA B ThERELRH -7,
FZANFEF R > TRPFRCE LI X 5 & L, RLEAR—
BOEEND, FREESBALTTFERVTT », $E2,
FeO0E, T EBALEC L, BTSSR, B
) BB TZ 5 Bvied s, MEBEEMICTREN Tz,
RLEANIPAZDE I HEA S Lk Linhoi, A
Blcle g bl WERK I - THhie, RIIRERI ED - TR
Bk A, £oR,
T4 A4 BENLHE» ] EEBAREFEN DR,
R o PO T AL LT A R 02 B e L < ST
T ol
TBAXZATFEENLF 7] EEANT W,
HRXEEE-7, RALIDOSbFELPEWIECHREEELK,
FENIEF - TRT, FROBE~FELD,
Thk&ELllroteld Erate, (BEEITH

It was about two months after my mother died in child-
birth that I first laid eyes on my grandfather. I was six
years old at that time.

It was evening, and I was sitting idly outside our front
gate. A strange old man came and stood over me. He
stooped a little, his eyes were sunken, and there was about
him a general air of seediness. I took an instant dislike to
him.

Smiling unnaturally he made as if to talk to me. In spite

I refused to meet his eyes, and stared at the ground. The



turned up mouth, the deeply creased skin around it -
everything about him was common. “Go away’’, I wanted
to tell him. 1Irefused to look up. But the old man continued
to stand in front of me, until I could not bear his presence
any longer. I got up and ran through the gate. The old
man called out from behind, “‘Hey, are you Kensaku?”’
and turned around. 1 was as wary as before, but from
habit perhaps, my head nodded obediently.

‘Is your dad home?’’ he asked. I shook my head. The

familiarity of his tone filled me with foreboding.

He walked up to me and put his hand on my head. ‘““You
have grown.”” (A DARK NIGHT’S PASSING)

Bt —EfbAERED S b, MR CLERE L L THRD DR
BRORTHD, D55, EFFAC L - TIRBFERILI T3 ZEH &bk
<&, o ¥ VIBRELDETRENFREIRTV201, TZhEBEAKE
W Ld>] A% Tthe deeply creasd skin around it] &7g-Tuw% &, B X
O, BRETEH B, [ LD TH 1, FDAREDORTH -] A
“] was six years old at that time.” &75-» CWLAETOARE VNS Z LK
B, TOMIERIN TS0, MORBKEWHRL LR TS, ERE
RTwB &0, BTS2 LEECOHRS R LIRS LB RI S L
Bbhsd, TTOBIAKE-, ] OLOBIBORE, [ZORTH-]
DX DOEIARBENIcEE, THETT Y Bvwinnib] oz TR LT
Ewd ok, BHed b Teok]) RFIRN~BRIRARE, TH5HH, th
B OB BT B IR TN CIRCELH O DR OEL, H 5 \VILIRE]
DERHTH D, HECHTH, BrEL2BT>EHFEErbZOLSRH
FEORBIBRATEROTHA ) EBbhb,
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BV bR CWBEORED L5 @R Th D,

(A1) BHBREASE L ~ETIE - 7o,

A strange old man came and stood over me.

(12) A& 53 Thie KB # - 1,

A3) ZhZzE OB LTTEAMGTLE T,

(14)  RLBAZISH I EDERITES D L Lith -1,

But the old man continued to stand in front of me.

PEoluflowvihics s, BRBXORRESRIET 201, Btk
ZEATEEL 5P ULBRNILEN VB F - cEHTH D, ADO T2
1, B Tfoff) w5 X0 b Mo CEATYWAEALD VBB
LHMIhBRETHHH, Ak, ATk [thl = [ZFTELLVE
AOBEF], (13) o Tehn) = TEARKREARF-THELMAT IS &Lkl
L], (1) o TFDB] = TFTRRVTVBREAADZE] TH-T, R
ENENRFRIREBSBIE LT WA Z ENS B, —HEERITE T
IERBER TR RGBSR L TR Y, BARBORXORBIEHFHY T/
BRLC0B L E 2,

BB D BABNOFHROGEILE D THAH 5 h, HFFLb—2H L4
HOHLCEXIREBET HEREORELALRD, TR LY BARFETCHRL
B EDOFERT,

(15) If you really want to know about it, the first thing you’ll

—_ 04 —



probablly want to know is where I was born, and what
my lousy childhood was like, and how parents were occupied
and all before they had me, and all that David Copperfield
kind of crap, but I don’t feel like going into it. In the
first place, that stuff bores me, and in the second place,
my parents would have about two haemorrhages apiece if
I told anything pretty personal about them. They’re quite
touchy about anything like that, especially my father.

They’re nice and all — I am not saying that — but they’re
also touchy as hell. (THE CATCHER IN THE RYE)

(16) L LLENBALIRIDERE R VAILI L, TFENL
ZTCHEE NI ED, EXREERATICEBIL{E > Tlahr &
DY OVl KF— T4y K e B =7 4 — A FSRDLKEA
TN EBHEELLRSEIE LA WT EE, Ev v LT,
FABZ LT Le Xl invAlliin, 88— 5\ ol &,
BEIREL L, Bor, #FoWMB o, BatboHUD D
ERFETHLDID, DVHCAIEC ST OMBMAEI L
phirbCARLAK, TAKI LT, TSCHEED R RAR
7o, BRBPLOIEINE, WOABITED DALY, Ehb,
FHVLH I ER VL TALsTEWAK, FE, TI{HEH kSR
B AT TR,

(FAEMTOE 2T

ﬂ@ (6% R 5 LG R\ TTFEE 2 hic BV UIRAY RIS & F 2187w
BT NTHIIREN T WD Z EXghiB,

—7, BB (7) 226 (8) ~DOFFRIC BT HABOR T T inh » 1o
ERETH DREEANER UL ER LT WD, EE R THIACRE]
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ROBHTHHEE BN HEeshiBrdgrioamrRaik
LTHIRCBA IR TWB0DTH S,

ABABCECTHRCHDIEFRED (a) URBEHBAOH VEL, FEidr
KADIBEL & LTI A (b)) BOCSURMBIE 2 oM, 0208
FHEOBERELTLDE FHEBERSVGEATS LR LG5,
@ @ EWERELT, (b) BksrBYsebhi [Eblgh] ¥4
DL REVAONETH B Z Eb, BEBELRWTRWTRIEER
MRS h3BEETERVEBbhs, —F (0 16 (@) ~OHRC R
Tk, TRTOEEXREANCT S L5 HHEIHAB TR EVEREL
THT B Tw5h, EETHRBL EONEEN LA TE R VDOIEEED
hd, Zhix, DT~ ?AREOEGAE EECEGREDD,

4. HWg

HEEIC B TR BRGSOk HETCFHB A BRI RS e 3, &L
F-HEEHOMLBHEMELIRE L TERTHZ LA TES, B - EBk
T AHE0 X5 BRI BT 8 <« OBEEINHIFC O TR AR QT8 IFE L
<%ﬁéﬂfvéo%mﬁ%:%mfrﬁ%@maj@@%&%%ﬂw¢
HARTDRERICDH D SHRENLENT VB (A% p. 103 T)HH
RTha, 201 MREFEAB] o THAOBEEOMBEYE L < BEL
TwhZ EFERCHVT A, Lil, AZEORETHFEANNA - HF
BCHTRELLVITRISLTLIL) TRARVISCEbLRS, 5L
ELBARBECRGTUL, FECTHRIATHS L0 HEVIIRTE, HA0
EEINTORVEE CLEEORBNE S VB5, EEBOEE AR
CHEBENRDPL THARCILEbRIR W EWH 5,

Q7)) HFBLGHDDE, MEOF Y = v s AKTFADEL D, EEF b



DFFE DT OEBRBEOLEANRDTHLY, FGHEOWELTHD
BIFE LBV D T, FBTFEIRTHLETOL L EIA
AT, FREELTEVICEIATHE y AT, b
o bBEA, BRECHEDL > TTEVERAN] EFEDOE
BMCETEYBVHLT, AT 4D e € —THRDTIOHEY LD

Thd, GHIE)

(18) Mrs. Itani (““Itani’’ everyone called her) had a beauty
shop near the Oriental Hotel in Kobe, and Sachiko and her
sisters were among the steady customers. Knowing that
Itani was fond of arranging marriages, Sachiko had once
spoken to her of Yukiko’s problem, and had left a photograph
to be shown to likely prospects. Recently, when Sachiko
went for a wave-set, Itani took advantage of a few
spare minutes to invite her out for a cup of tea. In the
lobby of the Oriental Hotel, Sachiko first heard Itani’s
story. (THE MAKIOKA SISTERS)

ADC B TFRESEHE, FFoWThrrEFLLTEY, Thd
EbbThHMIAMDOZ L L¥hT w5, HEFERTHATFAM I T
w5 “Knowing that Itani was fond of arranging marriages,‘ o
Knowing O EZEXFRMELOBMANCHE - T A I T ENETTOM

BCEENH - CH S, ARBCRW TR DR C—oL Lo iE
DFARPCEE W CHEMOBCETRIRETH 55, EECRWTULERE
AEEETH B, B - WEOTOLICBITHEE THE] OHDOETHD &
yibhsd, FIlOAFOFRAGED S CGEMBE S RIThila by

THAHD

YERRIR M %T%D@@ﬁ#%aﬁhfbéutm,??@ﬁ@m?&?%
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B Sl iohbiTtuwb o &, ERBBEOPEL LR T METH
HEOFmEE M) LEEBRLIOLATHEZ ENDISMB, HAETH,
HH& TEENCDOTHBNR] FT) ~FF (o PfT- B £0)
~HB BT T) LHEERAREb - T0h, Zhied-T, BT 5
OEBEPEE TEDORIHLOBAMNEELENRTOENLEET B ERA
Broftg (AiEdEp. 107, 110) 1%, EFCRH QL 31 EAFEOHBE L
TREL LV, HOEVITIEBCEVEI L - Tw5b, L5 2 L0
B, HEIOLOMRC W T BRETITHBCESYE L, BBET-C
VBT EDEDFIC L » TERERT W3,

(19) Secondly, there’s a perception in the United States, rightly
or wrongly, that the Japanese market, is being closed to,
as one person said, a greater degree than perhaps Japanese
people think and more open than American people think.
But in any case, that the Japanese do not have exacty the
same conditions for the importation of goods into Japan
than we have in the United States, it’s quite true that if
Japan were to open up every aspect of its trade to imports
and remove all non-tariff barriers, the probability would be
that the balance would not dramatically shift, but you
would remove the excuse that many Americans have they
are being unfairly discriminated against in the trade
relationship. And this is a perception that’s growing in the
United States, that Japan does not permit the same condition
of fairness in trade with us as we do with Japan.

CRFEER I AR S)

(20) o, FLWHELN S TLAhbhh D ERAN, HEAOE
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W L BRI HAANE 2 Tob DS T 54,
T AV HARFEL TS XD SRS T D & o iR T
AV PERCHDET, LrL, WIFheel, HEAMMED
WA, TT A0 L& M URMHFEHBHTTRD )T
Ao b L, ARMNPMALRSTWCE, BB T TR
Lick LT, BOSAEHESBCHE T2 L3V TL
Do THEEHARTIRATFIENELZITTHD E\vsicT 2 Y
IADOERWORL & Llcidieb Tl x5, 729 HEPICTH

£ TWBRHFE, AART 29 2 HACH LTRDT N0
LR UATFREBGEEBO TRV LW 2 2T,
CR#EA 8 Akl o)

BT T OAC Y - CTHBE LR USdeixv] ok, T72Y
R TWB 2, CODERICT, THROEGEASFIIINCE L b T
Wh, EDRDE TESBEB T 1R E BT ST, BE T
DR ) DEFER, BAFES bk THANBA Y REANChl, JEBIBik
BERTNCHBET D L] LW THDY, ThAEBENTVB LD
CMREINLTLES, BRELT, HARNLTHEED, drvadind s
LHERI T, KRR OB EN D BN T B, L LB LR X
S Tdinfehife) w5 5 HHEERNER Th » 7o, FIERZEMT LTl
EEREOENE LTV AE Z BRI, ZOBOFMPRIERE A AFEORBE
UEFELDHECLLTH IO WO ERED s L OB SN, =
CCREDOHENIBET D L LT D,

5. FRAERITEHME

FRIETFERIC X » THRRAYE & 2 DRI 5 2 LS icdh b o &



Tk 5, Halliday & Hasan (1976, p. 288) TiX, %O X 5 fe Bkfyc i
FELBBHIR T3,

AR O TR
1. ZBoR#E
(a) MULEOEYEL
(b) FIZERE, HImEOMER
(o) ERTRED» D EuEE~ A
(@) FEReOWR

2. B

OB T, RUEOEYIEL, R - HBEOHH, MBI T
- CERBEEMT A Eh T 5B,

(21 FRTDBHE2OMN2L bW Tl -l EB 5, O
mf%@«mé&,ﬁm%&iﬁf@%ﬁbto%@%ﬁ#mm
ThoRMEELTWER, REIAEZRELZTHD T &I,
WA S e BE s Tedy, LR FEAVBEMEH LIS &%

<hh:kf&%oﬁKm%%%%%®%®mE%f%k#ot
7, BEEE-T, FORRIUANETETL Ev)EROELA
RPAHBAEINT, BOoMIrLEIEBELLKBEOI IR, £h
DBED L BELN - TRIDTH D, FTELSH, BEFhid
hil7e bR VIBE LR 2R TREBALDTH S,
(&)

MRz Uie~RrE i Uic~pr b A7) T3] TR THMAL o bEL
I’ﬂ“hb»x“ll F:EEEJ fi&@ﬁnn: BWIO r*ﬁﬁ"’ﬁ_‘ nb r%—‘j\J



ANO T » BB L QD O HEDOE L E Vit AL TV 5hi T,
Halliday & Hasan(1976) ORFZHBNIxFE-T5, Lofl, BETIX
B Toiswd, TKB~BYELH~BH 5] O X 5o igdsil &
FOELEODRBEHEL TS,

ERAEEEOREEMEZEC VT, FETNEXEENS, FO—
Ok, REO LS EERMOBENEECL - TRRETHS S L5
THBH, CQOOWMROFTRE IZEZE) BHEFE TR Lo TwD, &0
Lo, MROBETHEEMDOLREIKbh, HEVIELLRTITLC L
BB,

(22) Wasn’t I about five or six at that time? On hearing that
story 1 went out onto a porch and screamed and sobbed. I
have no recollection of where that place was exactly, but
what I do recall in my faint memory is that my grandmother
— or was it my mother ? — anyhow, a member of my
family immedijately came flying out to the porch and said
something to me — just a few words. Of course, I could
not comprehend the story itself, but the sadness of the
whole idea of carrying my mother on my back and taking
her up a mountain and abandoning her there became an
abstraction which oozed into me like waterdrops dripping
between rocks. I shrieked and cried, unable to endure the

sorrow of being separated from my mother. (OBASUTE)

b 500, I DEHTREL, BROHERCET A MEDETHES S,
ALAHE R A RCTH T EER CBRRBOBES R - el o EH T h
bbb oEL, i BEOBRCOWGTR -l % s alkE:
broEreohs, DT flomRfeEd < enay Ry,
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24

L LY ARE B TWAB R LTh, Mo sl
bz &L, BTFOF I BE-TWH LS b0iEE
T5HE, ok & 6%?@%%%%<M§73“3§ =T, B, Eon &b

THote, ~RCHEFEZLH I ThELREOETHEH O X
Bir, BEL L D &7 T, HEOABITFRCEL
LTHA SN, BT, REOLTENE,, BRVRELE
FOZEFNCIL2Ie] EWHIEBETH- T, WADEH KT
Er OSBRI BDT, BACET L5 ADKEVDLLOE
Wi Litisbin & e, KEOME VBV L, S

It was none the less out of the question to have the
younger sister marry first, and since a match for Taeko
was as good as arranged, it became more urgent than ever
to find a husband for Yukiko. In addition to the compli-
cations we have already described, however, yet another
fact operated to Yukiko’s disadvantage: she had been born
in a bad year. In Tokyo the year of the Horse is sometimes
unlucky for women. In Osaka, on the other hand, it is the
year of the Ram that keeps a girl from finding a husband.
Especially in the old Osaka merchant class, men fear taking
a bride born in the year of the Ram. ‘““Do not let the
woman of the year of the Ram stand in your door,”’ says
the Osaka proverb. The superstition is a deep-rooted one
in Osaka, so strongly colored by the merchant and his

beliefs, and Tsuruko liked to say that the year of the Ram
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was really responsible for poor Yukike’s failure to find a

husband. (THE MAKIOKA SISTERS)
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(26)
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“Well, T believe there is always one train or another
obstructing the view, but let me check, to make sure.
Please wait a moment.”” He went to his desk and brought
out the train charts. His fingers followed the intricate lines
that criss-crossed the paper. Suddenly, he remarked, ‘“There
is a break ! For a short period there are no train on
tracks 13 and 14 and vou should be able to see the
Asakaze at platform 15. Well T never! That is most
unusual !”’ He sounded as if he had discovered something
extraordinary.

““There is a break? Then it is possible to see the train?”’
Mihara was disappointed, but he suddenly became tense
when he heard the station master’s next words: ‘It is
possible, but only for four minutes.”

“Only for four minutes ? > Mihara’s eyes widened. His
heart missed a beat. “Please explain that.”

33

“T'o be precise,” the official began, ‘‘ the Asakaze pulls
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in on track 15 at 5:49 and leaves at 6: 30. It remains at
platform 15 for fory-one minutes. Let’s see the arrivals and
departures of trains on tracks 13 and 14. On track 13, on
the Yokosuka Line, train No. 1703 arrives at 5: 46, leaves
at 5:57. Then, at 6: 01, No. 1801 arrives and leaves again
at 6:12. After that Yokosuka Line train has departed the
regular No. 341 bound for Shizuoka, arrives at platform 14
and remains till 6: 35, blocking the view of the Asakaze

on track 15.” (POINTS AND LINES)
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